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The First Transatlantic Stained Glass Symposium April 26th - April  28th . 

The hard road from stained glass to architecture. 

Hosted by: Glashütte Lamberts Gmbh and Bendheim ltd. 

 

Allow me to introduce myself; my name is Ellen van der Leeden , I am a Dutch citizen of ‘s-

Hertogenbosch, the Netherlands.  (birthplace Jheronimus Bosch, old medieval city). I am a glass artist 

and owner of Lux-Nova;  the smallest stained glass studio In the Netherlands.    

I attended the The First Transatlantic Stained Glass Symposium april 26th - april 28th . 

The decision to go was driven by two main factors: 

 The need to learn all I can during one lifetime about glass and its amazing properties. 

 I have been googling and trying to find things on the internet about the different speakers 

on the list made by the organization.  Intrigued by so many different story’s, I just wanted to 
go and listen/ see for it myself! 

 

In my company my dear colleague Betty Bulthuis from Enschede (in the North-East of the 

Netherlands) and my teacher, Mrs Sibylle Gielen, originally from Poland but living and working  in 

Tilburg (city of textile laborers). 

I think it was the best decision ever, to just pack up and go. I am especially grateful for the fact that 

there were so many different people from all corners of the world.  Glass artists, architects, people 

who work with lead, people from all over! Canada, The United States, Korea, Uganda, Italy, Germany, 

United Kingdom, Belgium Croatia, you name it. To be there in that company has given me a boost of 

self-confidence. We were received very gently at the factory, for dinner, drinks and a chance to 

slowly get to know each other. Mr. Robert Jayson came to the table to introduce himself, and told us 

it is very important to make the best of it; to not be shy and just start a conversation. There were 

only three more days. Very good advice! 

Right from the start the pleasant surroundings, the amicable way of making guests feel very 

welcome, is something Mr Hans Reiner Meindl and his wife took care of. It is in that feeling of 

playfulness, hospitality that everyone was made to feel welcome. The whole Lamberts team;  

Christian Baierl, Manfred Mlisik and Dominique Sirtl and many others really worked very hard to 

make this conference a success.  

The evening went pleasantly along , my colleague and I talked to a very nice professor at the 

university of Kampala. Interesting table conversation and very nice wine. Always a very fine 

combination! Later that evening my colleague and I helped someone home to her hotel, just to get 

completely lost ourselves.  Because I had to laugh so hard I strained my ankle, we were more than 

half an hour off-chart, while actually the distance from our hotel to the Lamberts factory was only 10 

minutes… 

The next morning we took the early birds tour at the factory. I was amazed to learn that the 

production line starts at 0.3.00 hours. It took the edge of feeling sleep-deprived, we were there 

about half past 5 (in the morning). Just in time to see the manual work done by mostly, men.  It takes 

motor-skills, a good condition a lot of water and team work to make the famous Lamberts-glass rolls.  
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Thus started the first day at the convention. Starting with the first speaker at 9, followed every half 

hour by someone else. It takes too far to commemorate everyone.  I have been taking notes 

throughout the convention but even now, when I re-read these notes I see they were scribbled down 

in an hasty manner, to avoid missing something, anything from what was happening.  

To be the first to try and tell an educated audience about your working process must have been 

nerve-racking. Still I think nice things are to come for Mr. Adrien Lucca. From all the speakers there 

was something to learn. I cannot even try imagine to do everyone justice, but some things  brought 

to our attention will be in my mind for a long time.  Like for instance the presentation of Mr Andrew 

Moor.  Very eloquent, funny, sharp speaker; his warning was  about getting in touch with the nature 

of aesthetics of architecture that is essential for us to become part of the ‘space-creating’ discipline. 
The next thirty years are crucial. This ‘wit’ is maybe something the British have in common. Thank 

you Mr. Reijntiens.  

Arts and crafts have never been the center of cultural movement in the Netherlands, like for a period 

of time it has been in the United Kingdom. Though we still have beautiful buildings like the Sint Jan in 

Gouda, the attention for art in general but in architectural glass art in specific, is declining and it is 

declining fast. It is not only not considered ‘art’ it is in many cases afterthought on the budget. Due to 
different factors, the position of glass artists who mainly work with mouth blown glass in a 

monumental way (no objects) in the Netherlands is a difficult one. For big assignments often regular 

painters (!) or graphic artists are asked. There seems to be painfully little knowledge about artists 

who have made mouth blown glass their main material. There is still a lot to gain in awareness of the 

wonderful things which can be done with modern techniques combined with mouth blown glass. Like 

for example the way Mr Poli from Italy explained. Not only very powerful but a very sensitive 

message at the same time; his words: ‘Think-create-feel-improve’ form a joyful mantra.  

Mr Jordi Bonnet. In his presentation, al lot of beautiful arranged pictures, in historical order; to me 

that is like music. In his presentation the heritage and knowledge of years and years of  wisdom 

passing through family. What an amazing opportunity. I have been to the Sagrada Familia. Once 

before the windows were installed, and  later, about two years ago.  The sheer height, noise and 

constant flow of tourists makes you forget that this operation is really the best form of working 

together as a team. Antonio Gaudi did not want ‘pictures’ he wanted light. And the light was and still 

is essential. Will it be possible to achieve a way of working together so well like in this project? I don’t 
know, but Vitralls Bonnet delivered outstanding work.  The more strange it seems that Mr Bonnet 

told me that they eventually ‘forgot’ to mention their cooperation in the booklets which are available 

for tourists at the church.  

Mr John Clark described his basic techniques as well as the significant difference between words and 

parrots.  

Ingrid Meijvaart gave a stunning presentation as well. She had many magnificent examples of 

painting with the glass, instead of on the glass. Therefor staying very true to herself. Later also Kathy 

Jordan  gave a performance to remember. The presentations of the Mayer of Munich, Peters from 

Paderborn, Derix glass studios, gave way to a constant flow of pictures of realized projects all done 

with mouth blown glass, traditional- and new techniques, together with a wide range of various 

customers all over the world. Instant inspiration.  

Mr Jeremy Wintrebert; if ever I get the chance to come to Paris again, I will look you up. Didn’t get 
the chance to talk to you in person, but your presentation about  the difference in appreciation of 

working with your hands as opposed to working behind a desk is indeed a threat.  
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At this moment there are two tendencies in the Netherlands.  

First: a very troublesome tendency is that instead of listening to experts the Dutch decision makers 

for monumental buildings prefer to listen to accountants, and other economics, who know just as 

much about glass, as a butcher knows about the inside of a formula 1 car. As Mr Sebastian Strobl told 

us, there is still a lot to gain from the insight that stained glass-painting indeed IS an art, and that  

there are battles to face as to ignorance in the conservation of windows.  

There are guidelines. Yes there are. The association of glaziers has worked  for implementing those 

guidelines. But builders are still not obliged to follow them….and work their way around them. 

Needless to say that this needs to change.  

Next: The educational system is leaning towards cross-overs with other disciplines. This is of course a 

good thing, to establish a multi-disciplinary more interactive form of working with glass. To explore 

new ways. There is however a downside. The original education in which students are allowed to 

grow and practice glass-painting, to learn about designing and art-history, and simply the time it 

takes to get experienced is on a steep downhill slope. Knowledge is disappearing, and I’m not 
convinced that this disappearing is necessary to ‘get on board’ with modern times. On the contrary; 

being an expert means you have the knowledge to make balanced decisions, because of your 

expertise. I don’t think the grass will grow faster by pulling it. Students need time to master the 

different disciplines. Therefor it is necessary to make an insightful system in education. With a basic 

training and later on the option to choose which way of working with glass speaks the most to you.  

I am under the distinct impression that such a system already exists; at least in Poland it does, in 

Germany, in Italy, no doubt also in Spain and of course also in the United Kingdom. I am ashamed to 

say that The Netherlands are wrestling with this. There is only one arts and crafts school left in the 

Netherlands where students can learn about the wonders of glass. A vision for the future has yet to 

be decided on. Certainly looking at the way things are done in the rest of Europe, could be a big help. 

This symposium has given me hope, not only as an artist, but also as a person. It is necessary for the 

reservation of our cultural heritage to improve the awareness of knowledge yet again.  It is necessary 

for the future of mouth blown glass  to teach our students how to look, and about the importance of 

having one’s back by working in teams. One presentation I actually liked very much was the one from 

Michael Vlcek, founder of CEO Kolektiv Ateliers. I think that they have found a way to serve a big 

portion of the demand by working together.  

Later that evening we were invited to dance at the Lamberts factory, and, strained ankle or not, I 

sure did, to the strangest band I’ve  ever seen; Thank you Mister John Clark and the rest of the 

stained–glass-band…  

This symposium couldn’t  have come at a better time. I am deeply grateful that the Lamberts/ 

Bendheim friendship over many years has led to this event. Being in the opportunity to meet so 

many people from all over the world who share the same passion has been incredible. It felt to me, 

like meeting long lost family. I have not only enjoyed myself very much, listening to the carefully 

assembled list of speakers gave new hope and insight as to how to overcome difficulties. Thank you, 

all for your trust, your time and your devotion. 

 

For the ones of you who missed it… Be there the next time, or be square! For the ones I met; thank 
you for your time, your interest and your insights. Hope to see you next time, luckily the internet 

provides us with ways to keep in touch. For the ones I didn’t get the time to talk to yet; hope to see 

you again, maybe next conference. 
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For the hosts; thank you for your kindness, your hospitality and the amazing time me and my 

colleagues had.  

For all architects and builders; you know where to find us… right? You’ll be tempted to go on building 

in a contemporary way, with new means, with new artists. But mainly: with COLOUR and LIGHT.  

Kind regards,  

Ellen van der Leeden  

 

 

Atelier Lux-Nova 

+31-644236031 

www.lux-nova.nl  

https://www.facebook.com/glasatelierLuxNova/ 

Florencestraat 10 

5237 EM ’s-Hertogenbosch, The Netherlands.  

 

 

  

 

http://www.lux-nova.nl/
https://www.facebook.com/glasatelierLuxNova/?fref=ts

